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＊   東京工芸大学工学部基礎教育研究センター非常勤講師 
＊1「文学界」1993 年 8 月号（文芸春秋社）pp.130-1 
＊2「国文学―解釈と教材の研究」1994 年 2 月号 （学灯社）p.111 













The novels written by Banana Yoshimoto have been translated into various languages and 
published in several foreign countries.  Comparing the English and Italian translation of 
N.P., one of Yoshimoto’s best-selling novels, by the close examination of the two texts and the 
original one, we would be able to see how a literary work would be transformed or 
re-presented in another language.  In the English translation, relatively many changes from 
the original text could be found, such as the eliminations of ambiguous words and phrases, 
the additions of explanatory sentences, or the transformations of tense and voice, which made 
it understandable and easy to read for the English-speaking readers.  On the other hand, the 
Italian text seems to have been directly translated from the original one, adopting 




















































































I didn’t say how much I loved him.  I didn’t 
even try to, nor did any means exist for 
communicating or receiving that message, or 







Per quanto ci volessimo bene, il contatto era 
impossibile.  Non ci fu nessun tentative di 
comunicare, non c’era modo di farlo, nessuna 























Come se avesse risposto alla tranquillità senza 


















The dark colors that emanated from her, the 
overpowering, nearly oppressive presence that 




Per il colore troppo intenso che emanava, per 
la sua presenza così forte che lei stessa poteva 
esserne spazzata via. (74) 
         
翠の独特な存在感について描写している文章。原
文の「本人でさえ押し流されそうな」という箇所が、













I prayed that she wouldn’t start listing all the 





Ti prego, non raccontarmela nei particolari, 
pensai.  Una storia interiore, triste in modo 
















      Her eyes were like glass, and her pupils cold 




      Occhi come vetro.  Pupille dal riverbero puro, 
che di ogni cosa non riflettevano niente di più 












       everyone has their own private hell. (168) 
 
（伊訳）その人の不幸である何か。 














    「ちょっと、それは私のせりふよ。」 
“Do you want me to go to bed with you?” 




    「私に親切にしようと思ってるなら…」 
“Se vuoi, posso fare l’amare con te.” 









ると、“Se vuoi, posso fare l’amare con te.” “Se pensi di 






















I wondered what it felt like to move to a 
country where you didn’t grow up.  I had 
thought about that often since my sister got 
married.  Do you become a character in a 
story native to that land, or do you, 
somewhere in your heart, want to return to 







Cosa si proverà a vivere in un paese diverso 
da quello dove si è nati e cresciuti?  Col 
tempo ci si assimila a quel posto, 
diventandone il protagonista, oppure in 
qualche parte di sé si continua a sperare di 













But then reality starts to creep away, and 





E intanto il mondo concreto diventa gelatinoso 























   What was it that attracted me to her?  Was it 
her self-sufficiency, her ability to stand on her 
own?  Or the unique cause of her suffering, 
something that set her apart from other 









Allora qual è il suo fascino? Mi chiesi.  Forse 
quel qualcosa di eccentrico, di indipendente, 
di autonomo che la distingueva.  Qualcosa 
che era impossibile dividere con gli altri, di 
cui doveva soffrire da sola dentro di sé.  
Come una parola d’ordine cosi potente da 
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